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 In a time and place 
where laws are made in the 
moment and where the individual 
cannot trust anyone but himself: 
Five lonesome performers come 
riding into the light. A long 
stretch of time where nothing and 
everything can happen. The clash 
of five strong wills, meeting in the 
silence of the witnesses.

 While the strong winds 
of individualism is whipping 
through our hair ‘Riding a Dead 
Horse’ seeks to explore the borders 
between personal independency 
and being a part of a collective. 
Can we, while pursuing our 
individualistic needs, still aim for 
a common goal?

"...the strongest man in the world 
is the man who stands most alone."

-Dr. Stockmann in Ibsen´s play An enemy 
of the people

Tijmen Legemaate Susanne Irene Fjørtoft Ivar Furre Aam Erik Kristoffer Ebert 
Nielsen

Hanna Barfod
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RIDING A DEAD HORSE 
Created and performed by LIVESTOCK 

This is an introduction to the group Livestock and our concept behind the performance ‘Riding a Dead Horse’.

The company and the advisor  

Livestock is a group consisting of four actors (Ivar Furre Aam, Hanna Barfod, Tijmen Leegemaate, Erik 
Kristoffer Ebert Nielsen) and one scenographer (Susanne Irene Fjørtoft). We met as students at Norwegian 
Theatre Academy during the years 2006-2009. As our education is international and one member is not 
native scandinavian speaking our working language is mainly english. The performing language in ‘Riding a 
Dead Horse’ is also english, but this is not a given criteria in our work.

We are five theatre makers with very different artistic backgrounds, knowledge and interests ranging from 
fine art through text-based theatre, contemporary dance and non-acting. This provides us with a wide range 
of skills and expressions, while at the same time this is our challenge. The criteria for our collaboration is that 
each member of the group should follow their individual artistic trajectory within our projects which makes it 
a challenge to put down a frame for the concept.

For this performance we have used the choreographer Hooman Sharifi as an advisor and outside eye, giving 
input on group structure and composition of our material.

Venues

We have played the performance at the Graduation Festival at Norwegian Theatre Academy in May 2009  
and at Porsgrunn International Theatre festival (PIT) in June 2009. We aim to play the performance in Norway 
and internationally in the coming year, and it has been chosen as one of six pieces out of 250 applicants to 
be shown live at the NEU/NOW festival in the European cultural capital Vilnius in November 2009.



Concept

“Riding a dead horse”:
To persist in pursuing, or trying to revive interest in, a project or subject, that has lost its usefulness or relevance.
American proverb

The coming together of Livestock started with a common interest in western movie aesthetics. We found 
it specifically interesting how the use of time, duration, suspension, distance, close ups, sub textual 
communication and the representation of the individual will versus the power of the society is displayed in 
this genre. 

We have selected the opening scene of Sergio Leones movie ‘Once Upon a Time in the West’ as a frame 
for our dramaturgy, because we find the way time is conveyed in this movie particularly interesting. In the 
performance we work on how long it  is possible to stretch a silence and still keep the attention of the audience. 
The suspension of tension in the movie is built around a set up where seemingly nothing is happening. Still 
the use of duration in the investigation of small details, like a rough character spending minutes on being 
bothered by a fly, creates a big world of imagination. We accept that each action we do on stage must take 
the time it needs to be fully exhausted, but we don’t want it to go beyond the limit where the tension dissolves 
into nothingness. We do it by showing the audience the futility of our efforts, through duration and use of 
exhaustion our efforts may seem either comical, tragic, recognisable, absurd or disturbing.

The question we have been asking ourselves in the making of this performance is how the concept of 
individualism is in fact possible when working in a group. We experience that personal independence is very 
hard to achieve in the social structures of today and that our individual trajectory always is vulnerable for the 
contamination of ideas, impulses and will of others. How can we, as part of society and a group, still be true 
to our own artistic integrity? Stating that individualism is a dead horse, we have saddled it up to see if it will 
take us for a ride in the company of each other in the making of this performance.

By looking closer at the concept of “the lone rider” we have dissected the idea of independence and 
individuality. What is the personal and cultural implication of the ideology of individualism today? The heroic 
image of the independent individual is something we are brought up to believe in, much helped by Hollywood 
and marketing; the Marlboro man and John Wayne are two of a kind. However, the story of the cowboy is also 
a story about solitude. How does “the lone rider” resonate in us, in our experiences of isolation, loneliness or 
solitude as performers, in our life and in this particular work? Do we experience ourselves as alone? And how 
do we cope with a need for being alone while our surroundings crave our presence?

We want our performance to be readable in the sense that meaning is conveyed in between the objects, 
images or scenes. The relation of the elements in time and space reveal an understanding that will differ for 
each viewer. The elements are related conceptually and atmospherically rather than through a narrative. The 
logic of the performance is in the timing of each moment on stage, in the language we have created and how 
our concept is materialised.



Scenography

In a desolate landscape the chance that yours and somebody else’s path will cross are minimal. But there are 
places, even in such landscapes, that wanderers are more likely to go to, where paths tend to cross. Places 
that naturally become meeting points where new societies emerge. Be it an oasis in the desert, an oil-rig in 
the north-see or a motel on the side of the highway.

Our space is hinting towards such a meeting point in the middle of nowhere. It is a closed down water-tower 
or the remnants of an old oil-rig in a long-since-dried-up ocean. It is a post-apocalyptic space where only 
traces remain of what it used to be. Each object carry a history in their details, be it carefully refined sea salt, 
an industrial iron-scaffolding or a mask cast from a dead horse’s head.

In our space nothing lasts for ever it just decomposes at different speeds. The materials iron, wood, salt and 
water are strongly connected and counter-connected to each other. Salt and water being what causes and 
quenches thirst. Wood as a living building material and iron as a dead. Salt absorbs water, water dissolves 
salt and the body rids itself of it as sweat. Moist makes wood turn to earth and salt water slowly transform 
iron into crumbling rust. At the same time salt also contain the ability to prevent decomposition by removing 
moist, a method commonly used to preserve meat. The only definite factor in this space is time, and finally, 
in the end, everything will succumb to it.
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With kind regards LIVESTOCK


